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By
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CHARACTERS

Em| Henry Il, a TV producer

Lane, his butler

Celia Moore, a filmeditor

Ernest Reiter, a playwi ght

Shirl ey Kochenour, an actress

Duncan Wasserman, a poet/ Phil osopher

Al King, a Broadway director

Tony Ryan, a Pl ayboy phot ographer

Mary Lew s, assistant stage manager, LA Popul ar Theatre
Kat herine Henry, Em|'s niece

Theresa Carpenter, a | awer

Party Guests [Optional; can be offstage voices]
3 studs (two twins and a Neanderthal man)

TIME: Spring, 1986.

PLACE: In and around Los Angeles, California.

The play may be produced with or without an intermssion. |f
there is an intermssion, it should foll ow scene 11.

Due to the episodic nature of the play, full sets for each

| ocation are not necessary; in fact, the audience's

i magi nati on should furnish the sets rather than the designer.

Thus the action will nove nore quickly if each roomis
suggested by lighting and furniture on a unit set. Sone of
the areas, used for one place, such as Em| 's bedroom can

then be | ater used for another area--Ernie's room for
exanpl e.



SCENE 1

(BEDROOM OF EM L HENRY I, A RICH TV PRODUCER. EM L, 40-1SH
SHORT AND ROTUND AND SLI GHTLY BALDING IS LYING ON H S BED
AND TALKI NG ON THE CORDLESS PHONE. HI'S THI N, AGQ NG BUTLER
LANE, ENTERS WTH EM L'S LUNCH ON A TRAY. EM L, USUALLY SOFT-
SPOKEN, HAS A HARSH EDGE TO H'S VO CE IN TH' S CONVERSATI ON. )

EM L
What do you nean, no danci ng Nazi
wonen in short |eathers?. .. Wll, |

don't care. How can we do this rock
video properly if we don't have
dancers in Gestapo costunes?... He
wants what?... Sid, Sid, who ever
heard of nuns in a rock video?..
What's The Sound of Music got to do
with a song called "Tuck Me I n And

F--what?... No.... No, it's not
art. It's not art. |Is he there?
Tell himl said that.... Wat?. ...
What does "Fuck art, let's dance"
mean?.... Look, Sid, you talk to
him and |I'Il get back to you.

(EM L HANGS UP AND LANE PLACES THE TRAY OVER EM L AS HE SITS
UP STRAIGHT IN THE BED. AT TH S TI ME WE SEE LOLA, A PLASTIC
PARTY DOLL, DRESSED I N A FLI MSY BLACK NI GHTI E, SI TTI NG NEXT
TO EM L. | NCI DENTALLY, | NSTEAD OF R NAVEL, SHE HAS PULL-
RING SINCE SHE | S A TALKI NG PLASTI C PARTY DOLL.)

EM L ( CONT' D)
I don't Know, Lola. Wat do these
people think they're doing? (PULLS

Rl NG)

LOLA
Ch, honey, I'mso hot for your
body.

EM L

(PATTI NG HER KNEE) Not now, dear.
It's lunchtinme. (AS LANE IS

EXI TING Lane, have you pl aced the
ad for boarders yet?

LANE
(RETURNI NG Yesterday, sir. W've
al ready had one call regarding it.
The caller will be by this
afternoon at three.

( CONTI NUED)



CONTI NUED:

EM L
OCh, Lane, whatever happened to the
good ol d days when a novi e nogul
could entertain dozens of hangers-

on in his mansion. "In Xanadu did
Kubl ai Khan a stately pleasure done
decree." | have to take in boarders

for tax benefits. If it hadn't been
for cable TV, Lane.

LANE
Yes, sSir.

EM L
Cable TV and the death of the novie
studios. Ch, well. What is the nanme

of this potential boarder, Lane?

LANE
A Ms. Celia More, sir.

SCENE 2

(A SMALL APARTMENT IN A LARGE OLD APARTMENT HOUSE. OLD
FURNI TURE AND STACKED CARTONS AND BOXES CLUTTER THE FLOOR
CELIA, IN HER M D-20'S AND PRETTY, IS PUTTI NG BOOKS | NTO A
CARTON. WHEN THE DOORBELL RI NGS, SHE LOOKS TOWARD THE DOOR,
THEN SM LES.)

CELI A
(CALLING Cone in, Ernie.

(ERNIE REITER, A YOUNG PLAYWRI GHT NEW.Y- ARRI VED ON THE WEST
COAST, ENTERS W TH LUGGAGE. ERNIE | S NOT' UNHANDSOVE, BUT | S
OFTEN PASSED OVER BY WOMEN WHO SEEK MORE RUGGED MASCULI NE
FEATURES. HE SITS H' S LUGGAGE DOWN AND CROSSES TO CELI A.)

ERNI E
I"'mthree hours early. How did you
know it was ne?

CELI A

It had to be you. (THEY HUG ) Hi .
ERNI E

H. | didn't know our telepathic

link worked in such cl ose
proximty. So, how s ny astral
sister?

( CONTI NUED)
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CELI A
Fi ne. How are you? How was your
trip?

ERNI E

Oh, not bad...so far.

CELI A
You're not going to start insulting
California again, are you?

ERNI E
No, not yet. |'ve only been here
about two hours. And nine-tenths of
that was on the hi ghway.

CELI A
But a California theatre conpany is
willing to produce an unknown

pl aywight's first play.

ERNI E
(GRUDA NGA.Y) | know.

CELI A
Wuld you |ike a glass of w ne?

ERNI E
Yeah, sure.

(CELI A GOES TO GET THE WNE FROM THE KI TCHEN. ERNI E SURVEYS
THE APARTMENT' S DI SARRAY VHI LE PACI NG AMONG THE MESS.)

ERNI E ( CONT' D)
I"'mjust glad | can stay here with
you. What with having to cone out
for the rehearsals and rewites,
I"'mglad | can get cheap rent.
(STOPS PACI NG LOOKS AROUND.) You
know, | hate to say this, but the
pl ace is kind of a ness, isn't it?
It's a good thing ny nother isn't
here to see it. She believes in
spont aneous generation; she says
that if you | eave garbage |ying
around | ong enough, m ce and bugs
w |l automatically appear.

( CONTI NUED)



CONTI NUED:  ( 2)

CELI A
(RETURNI NG W TH TWDO GLASSES OF
CHABLIS) Ernie, | wanted to talk I
to you about that.

ERNI E

TAKI NG A GLASS) Spont aneous
generation? (HE LOOKS ABOUT WARI LY.

CELI A
No.

ERNI E
My not her. You agree with her that
you and | should be married. Wll,
it's against ny better judgnent,

but - -
CELI A
No, the living arrangenents. |'ve
deci ded to nove out of this hole.
ERNI E
Why? It |ooks Iike such a nice
hol e.
CELI A

The buil ding's been bought by a
concern cal |l ed Condoram,
Unlimted. Tell you anything?

ERNI E
Oh. So where are we going to go?

CELI A
| called this norning about roons
for us at a mansion in G endale. It
seens kind of strange, but the
owner is taking in boarders. So |'m
going over this afternoon and check
it out.

ERNI E
Wl |, okay. (STOWS AN | MAG NARY
I NSECT.) But | was just getting
used to this place.



SCENE 3

(EML'S BEDROOM EML IS SITTI NG ON THE BED, MAKI NG A FEW
NOTES. LOLA | S COVERED BY THE SHEETS AND CAN T BE SEEN. LANE
ENTERS, ANNOUNCES CELI A AND ERNI E.)

LANE
Ms. Celia Moore and M. Ernest
Reiter, sir.

EM L
Pl ease, cone in. Sit down.

(THEY ENTER AS LANE SETS CHAIRS BY THE BED FOR THEM THEY SI T
AND EM L LOCKS THEM OVER LANE EXI TS.)

EM L ( CONT' D)
So. You're here in answer to the
ad. (THEY NOD.) A package deal ? How
| ong have you two been |iving
t oget her ?

ERNI E
Uh, about four hours. (EML LOOKS
PUZZLED.) We're not really living
together, we're just close friends.
We call ourselves astral siblings,
since we have kind of a telepathic
link, you see.

EM L
Oh! 1've heard of these things, but
|'ve never experienced them nyself.

CELI A
It usually happens when one of us
experi ences intense enotion. But
it's nothing terribly supernatural

EM L
Ch, that's too bad. | |ike things
that are very eerie. | have a

conpl ete set of Twilight Zone
vi deocassettes. 1

ERNI E

A conplete set? |I'minpressed.
CELI A

And Ernie is not so easily

i npressed.

( CONTI NUED)
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EM L
It wasn't so difficult to get them
I work in tel evision.

ERNI E
(DI SAPPAO NTED) On.
EM L
You don't like television, young
man?
ERNI E
It's not that. It's just that--
CELI A
Ernie works in a rival nedium M.
Henry.
EM L
On?
ERNI E
I"'ma playwight.
EM L
Oh, how nice! | was in a

correspondence school play once. Do
you know Hedda Gabler? | played
CGeorge Tesnman. That was fun. Have
you had anyt hi ng produced?

ERNI E
Yes--the L. A Popular Theatre is
doing ny first play, Nothing
Personal . Rehearsal s start next
week.

EM L
Wonderful! Well, and Celia, are you
in theatre, too?

CELI A
["'min film 1'm an assistant
editor for Splice Is Nice,
| ncor por at ed.

EM L
I know them They do such wonderf ul
trailers. One can al ways sonehow
tell theirs fromeveryone el se's.
Well. Let ne tell you.

( MORE)

( CONTI NUED)



CONTI NUED: (2) EM L( CONT' D)
I"ve taken an immediate liking to
both of you, and |I'm never wong in
nmy assessnents of people. Has Lane
showed you the roons?

CELI A
Yes, he did.
EM L
Well, if everything neets with your
satisfaction, | would be happy for
you to nove in. Al right?
CELI A
Fi ne.
ERNI E
Sure.
EM L
Good! | like doing business with

people quickly. Ch, I'msorry.
forgot to introduce you. (PULLS
DOMN THE COVERS, REVEALI NG LOLA.)
Celia, Ernie, this is ny mstress,

Lol a.

CELI A
Un hell o.

ERNI E
H- hi .

(EML PULLS THE RI NG )

LOLA
Baby, give ne sone | ove action
ri ght now.
EM L
You needn't worry. | do know she's
not real. It's just a--quirk of
mne. | hope it doesn't bother you.
ERNI E
(TOO QUI CKLY) GCh, no.
CELI A
Not at all.
EM L
Good' Then it's settled? You'l
nove in?

( CONTI NUED)
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CELI A
Certainly.
EM L
Fabul ous! I'mgiving a party

toni ght for sone up'n'comng mni-
nogul s, so you can neet everyone
t hen.

CELI A
(CATCHI NG EM L' S ENTHUSI ASM) Great!
(CATCH NG HERSELF) Uh, we can nove
in this afternoon, if that's al

right.
EM L
Perfect. | have sone calls to nmake,
so I'll see you |ater
ERNI E
G eat.

(ERNTE AND CELIA EXIT THE ROOM OUTSI DE, | N THE HALLWAY, THEY
STOP TO TALK.)

CELI A
What do you think?

ERNI E
At least the rent is reasonable, if
our landlord isn't. | thought it

was a dead body there when he
pul | ed back the covers to revea
"Lol a."

CELI A
Ernie, You ve got to get used to
things like that. You're in
California now. Things are a little
di fferent here.

ERNI E
| amin California, but I won't get
used to it. And you were surprised,
too, and don't deny it. And to top
it all off, he's in television.

LANE

( SUDDENLY APPEARI NG Shall | show
you two to the door?

( CONTI NUED)
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(EXI TS.)

CELI A
Ch, uh, no, thank you, Lane. |
think we can find our way.

LANE
| thought | should ask. Sone people
do get lost on their way out. Once
we had an agi ng novi e actor who
took a week to find the front door
When he finally energed into the
sunlight he discovered his career
was over.

CELI A
It is a big house.

LANE
I ndeed. (TURNS TO ERNI E) Ch, and
sir, | should explain sonething.

M. Henry does work in tel evision,
but not by choice. He'd rather be
in film but circunstances and
certai n people have cl osed hi m out
of it. Still, he does try to nake
quality prograns when he can.
Ideally, he'd like to return to the
good ol d days of Hunphrey Bogart
and Singing In The Rain. But that's
i npossi bl e, of course. So do bear
with him

ERNI E
Oh. Sure. kay.

LANE
I"I'l help you nove your things in
as soon as you get back.

ERNI E
Great. Exposition fromthe butler

CELI A
Let's get our things. (THEY EXIT.)

10.



11.

SCENE 4

(LI'VING ROOM OF EM L'S MANSI ON. THE PARTY IS I N PROGRESS

MANY PARTY GUESTS DRESSED | N THE LATEST L. A FASH ONS STAND
AROUND THE ROOM W TH FOOD AND DRINK. I T I'S ALL VERY MELLOW

I NCLUDI NG THE MJUSIC. EM L STANDS BY THE FOOD TABLE TALKI NG TO
SHI RLEY, A YOUNG ACTRESS WHO ALSO LIVES I N THE MANSI ON. ERN E
AND CELI A, DRESSED | NFORVMALLY FOR THE OCCASI ON, ENTER AND
CRCSS TO EM L.)

EM L

Hi, kids. How are you this evening?
CELI A

Fi ne, thanks.
ERNI E

Yeah, great.
EM L

Good. Moved in okay and everything?
CELI A

No probl em
EM L

Good. WIIl you have sonme of this
brie? | hear it's on the way out,
and that makes it so decadent.

CELI A
Brie on the way out? Surely you
j est.
SHI RLEY
| do?
CELI A
Par don nme?
SHI RLEY
You said | jest.
CELI A
When?
SHI RLEY
Just now. You said, "Shirley, you
j est.

( CONTI NUED)
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EM L
Oh, I"'msorry, | forgot to
i ntroduce you. Celia, Ernie, this
is Shirley Kochenour. She al so
lives here.

SHI RLEY
(TO CELIA) Hello. (TOERNIE) Hi.
You're cute.

ERNI E
Shirl ey--you jest.

SHI RLEY
(G GGELES, THEN LOOKS ACRCSS THE
ROOM OCh, | see Al King over there.
| must say hello. Excuse ne.

ERNI E
(STOPPI NG HER) You nean the
Br oadway director? (SHE NODS) Un,
Shirl ey, how about introducing ne?

SHI RLEY
Okay. (THEY CROSS TO KI NG )

EM L

Shirley's quite an interesting
young woman. | invited her here a
few years ago as just another party
decoration. It turned out that she
is very intelligent, and she stayed
on. Her sister Aida was living with
us for awhile, too, but they had a
falling-out when A da began dating
aterrorist. It was a terrible
thing. They haven't spoken since.

(I'N FROM ANOTHER ROOM COVES DUNCAN WASSERVAN, AN OUTSPOKEN
PCET, WTH A FEW HANGERS- ON. DUNCAN | S OF AVERAGE HElI GHT AND
BUI LD, YET H' S I NTENSI TY MAKES H M APPEAR LARGER THAN HE I S.
HE |I'S BALDI NG AND HAS A MUSTACHE AND GOATEE. )

DUNCAN
The problemw th nodern man i s that
he's too far fromnature. He's
conquered the world instead of
trying to live in it. And now,
instead of trying to fix it, he
spends all his time with foolish
di stractions. Video ganes. Massage
parlors. Hot tubs.

( MORE)

( CONTI NUED)



CONTI NUED: (2) DUNCAN( CONT' D)
Cabl e television. Drugs. (LANE
COVES BY WTH TRAY OF DRI NKS, AND
DUNCAN TAKES ONE.) Peopl e have to
get out and experience their
environnment. Roll around in the
mud. Get dirty. But no. They have
no desire to becone attuned to the
pul se of the universe. They get
stoned or drunk or screwed all the
time, and are no damm good for
anyt hi ng but bei ng human uri nal
backst ops.

13.

( THE HANGERS- ON APPLAUD AND AD- LI B AGREEMENTS. THEY THEN MOVE

OFF TO THE SI DE, NEARER ERNI E AND HI S GROUP.)

CELI A
Who was that?

EM L
Oh, you'd better keep Ernie away
fromhim That's Duncan Wasser man
He used to be a theatre critic for
Harl ey Di gest.

CELI A
That doesn't sound good.

EM L

It's not. (LOOKS AROUND) OCh, here's

soneone |1'd like you to neet.
(CALLS) Tony! (TO CELIA) He's a

phot ogr apher with Pl ayboy. Cone on,

I"I'l introduce you.

(THEY MOVE OFF TO THE SI DE AND TALK TO TONY RYAN, WHO I S
YOUNG, WELL-DRESSED UNDER HI S TRAVELER JACKET, AND A BIT
OVERBOARD W TH JEVELRY- - PI NKY RI NGS, CHAINS, ETC. HE'S ALSO
VEARI NG SUNGLASSES, AS HE DCES ALVAYS, | NDOORS OR QUT.

ERNI E''S GROUP MOVES TO THE FOOD TABLE. )

AL KI NG
Have you ever heard of a director
named Fritz Lucharno? | just saw a

showcase he directed in New YorKk.

ERNI E
Was it a good showcase?
AL KI NG
Well, it was A typical New York

showcase. You know.

( CONTI NUED)
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ERNI E
I"'mafraid | don't. |I know very
little about New York theatre.

AL KI NG
(AFTER A PAUSE) | thought you said
you were a playwight.

ERNI E
I am | have seen a few things in
New Yor k, and sone touring
conpani es. But | was not that
inpressed. | |iked the things that
you' ve done, but the others.
.One director | ran into during a
brief stay in the Big Apple was
doing things that didn't even
interest other theatre people. He
was the man responsible for an Of -
O f-Broadway Commedi a del |l ' Arte
version of Qedi pus Rex.

AL KI NG
That was Fritz Lucharno.

ERNI E
Well. Small world. Synchronicity,
or somet hi ng.

SHI RLEY
I s Cedipus Rex the sane as QCedi pus
the King?
ERNI E
Uh, yeabh.
SHI RLEY
Wll, | don't think it would work
as a farce. That's ridicul ous.
ERNI E
You're right, it didn't. | nean,

| ooking at it artistically, how
could he do such a production?

AL KI NG
He had grant noney com ng out of
hi s wazoo.

( THEY CONTI NUE TALKI NG FOCUS NOW GOES TO CELIA AND EM L W TH
TONY.)

( CONTI NUED)
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TONY
Hey, |'ve got to run. (STARTS TO
BACK QUT OF ROOM Flying to the
M dwest tonorrow. We're doing a
nude pictorial of farmgirls
entitled, "No Fam ne Here." Ta.
(EXITS.)

CELI A
| don't knowif | should be
insulted or flattered.

EM L
About what ?

CELI A
About being asked to pose nude for
Pl ayboy.

EM L
Take it as a conplinent. Tony only
recruits the nost attractive of
wonmren. O wonen he wants to take to

bed.
CELI A
So which am|?
EM L
Well. . .he does bed the nost
attractive, too, so either way....
CELI A
( GLANCI NG ABOUT, NOTI CES GUEST)
Now he's very attractive. | wonder
if he's gay.
EM L

Ch, certainly not all the nen you
neet are gay, are they?

CELI A
If they're not, they should be. O
castrated. | don't neet a | ot of
good nen.

EM L
Don't be so hard on us, Celia.
There are still a few good nen in

the world. And not all of themare
in the Marines.
( MORE)

( CONTI NUED)
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CONTI NUED: ( 5) EM L( CONT' D)

Unfortunate]y, all of the good nen
seemto waste all their tine
sitting around conpl ai ni ng about
the wonmen they neet. They say that
they are either gay or married.

CELI A
That's what we say about nen.

EM L
Un hnmm (LOOKS AROUND) Now whi ch
one were you aski ng about?

CELI A
(PO NTI NG That one, over there.

EM L
Oh, yes, he's gay.

CELI A
Oh. Do you know himvery well?

EM L
No. W met once.

CELI A

Then how do you know he 's gay?
EM L

By his tush.
CELI A

EmI! You |l ook at nen's tushes?
EM L

Only to see if they' re gay.

(THEY SM LE ENJOYI NG THE REPARTEE. FOCUS THEN RETURNS TO
ERNI E'S GROUP AS DUNCAN S BAND FOLLOANS THEI R LEADER TO THE
FOOD TABLE. )

DUNCAN
(TOERNIE) Did I hear you talking
about CQedi pus?

ERNI E
Yes.

DUNCAN
Great guy. He really had the world
by the ass, but then he lost it
all.

( MORE)

( CONTI NUED)
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CONTI NUED: ( 6) DUNCAN( CONT' D)
Just like me wwth ny credit cards,
back when I had them | was married
then, too. Wth a kid. Triple
threat, right, Shirl?

( DUNCAN GOOSES HER. SHE MOVES AVAY, TO ERNIE' S SI DE. )

SHI RLEY
Ernie Reiter, this is Duncan
Wwassernman, an old friend of Eml's.
Ernie is a playwight.

DUNCAN
Real ly? | used to wite theatre and
novi e reviews for various nationa
publications. | can tell you that
the old filnms are the best.
Anyt hing after Casablanca is shit.

ERNI E
Do you think so?

DUNCAN
Surely! (TO SH RLEY) Sorry, babes,
(BACK TO ERNIE) The silent filmwas
the height of artistic achievenent,
and then sone w seass had to add
sound. Totally stifled the

creativity of the medium | guess
being in theatre you'd know about
t hat .

HANGER- ON

Hey, Duncan, | heard that Potenkin
is going to be on cable TV tonorrow
night, and I'd Iike to know your
feel i ngs.

DUNCAN
Pot enki n? Fabul ous. |'ve seen al
his films. He's just fabul ous.

(HE WNKS AT ERNITE TO I NCLUDE HHM I N ON THE JOKE. CELI A COVES
TO ERNI E' S RESCUE. )

CELI A
H. | was in the nei ghborhood, so |
t hought 1'd drop by.

DUNCAN
(FREELY ASSQOCI ATI NG HE TOASTS
THEM If a woman says she was so
cl ose, she probably wasn't.

( MORE)

( CONTI NUED)



18.

CONTI NUED:  (7) DUNCAN( CONT* D)

(CELI A GLARES AT HM | think I
need nore wine. (HE EXITS, FOLLONED

BY H' S GROUP.
CELI A
He needs a kick in the pants.
SHI RLEY
Front or back?
CELI A
Yes.
AL KI NG
Excuse ne. (CALLING Harry! (EXITS)
SHI RLEY
You'll have to forgive Duncan. He

is an overbearing jackass, but at
| east he 's consistent.

ERNI E
He's always |ike that?

SHI RLEY
Except when he's drunk

CELI A
Then he's worse?

SHI RLEY
Then he urinates on the furniture.

ERNI E
VWhat el se does he do besi des rub
peopl e the wong way?

SHI RLEY
He is, by profession, a poet,
phi | osopher and freethinker. He is
a very cultured man.

ERNI E
Yeah, |ike yogurt.

EM L
Conme on in, kids, we're show ng
Annie Hall in the screening room

(ALL GUESTS PASS AS ERNI E AND CELI A.)

( CONTI NUED)



19.
CONTI NUED: ( 8)

ERNI E
I think | can really get into this
film 1 love the part where he goes
to California and--
CELI A
Sshhhh.
(THEY EXIT.)

SCENE 5

(SOVE TWO HOURS LATER, OUTSI DE THE SCREENI NG ROOM DUNCAN
STANDS WRI TI NG BY THE DOOR. CELI A AND ERNI E EMERGE TOGETHER. )
SHI RLEY FOLLOWS.)

CELI A
| love that film
ERNI E
Me, too. |I've seen it eight tines

now. (SEES DUNCAN) O course, it's
not Casabl anca.

DUNCAN
That's right. (TO CELIA) |'ve been
waiting for you to energe fromthe
cocoon of celluloid darkness,
little flutterby. (PUSHES ERNI E TO
THE SI DE. )

CELI A
Flutterby?

DUNCAN

( HANDI NG HER A DRI NK AND SMOOTHLY
LEADI NG HER OFFSTAGE) |'ve al ways
felt that the word butter-fly was a
spoonerism You see, | think | nade
a had inpression earlier, and |
wanted to show you |I'm not so had.
|'"ve saved this dance for you.

(BOTH EXI T.)

( CONTI NUED)
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SHI RLEY
It doesn't | ook good, Ernie.
ERNI E
(WATCHI NG DUNCAN AND CELI A) What ?
SHI RLEY
Duncan's taken an interest in
Celi a.
ERNI E

What's wong with that?

SHI RLEY
Aren't you jeal ous?

ERNI E
(TURNI NG TO HER, TOO QUI CKLY) No.
Celia and | are just friends.

SHI RLEY
On.

ERNI E
Besi des--she can take care of
hersel f.

SHI RLEY

( REACTI NG W DE- EYED TO SOVETHI NG
SHE SEES OFFSTACE) Oh!

ERNI E
No, really.

SHI RLEY
No. | nean what she just did.

ERNI E
(TURNI NG TO LOOK) What ?

CELI A
STOWPI NG PAST THEM Chauvi ni st
shithead. (EXITS

DUNCAN
DOUBLED OVER, HOLDI NG H'S GRO N AND
CHASI NG CELI A) Ckay, forget the
vi deo equi pnent. How about just the
mrrors? (EXITS

( CONTI NUED)
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ERNI E
She didn't knee himin the groin,
did she?

SHI RLEY
Uh, huh.

ERNI E

(SMLING That's ny Celia.

SCENE 6

(ERNTE'S ROOM A VWHI LE AFTER THE PARTY. HE'S LYING ON HI S
BACK ON THE BED. TRYI NG TO RELAX. THE RADI O I S PLAYI NG NEW
WAVE MUSIC. BUT I T'S NOT H'S STYLE AND HE TURNS I T OFF.
SOVEONE KNOCKS AT THE DOOR.)

ERNI E
Who is it?

CELI A
(OUTSIDE) It's ne.

ERI E
Cone in, Me.

(SHE ENTERS, AND CLOSES THE DOOR. SHE HOLDS SOVETHI NG BEH ND
HER BACK. )

CELI A
( TAPPI NG HER HEAD) | got your call.
You left the party early.

ERNI E
Ri ght after you kneed our poet in
the groin. On, Celia, |'"mnot sure
I fit in here. I don't just nean
t he house, | nean California. |
just got used to Pittsburgh.
CGentrification was in full suing,
the graffiti artists had just
started to paint the subway. That's
alifestyle | can deal with

CELI A
Come on. O course you fit in out
here. It's the others who don't and
have to force it.
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ERNI E
You think so.

CELI A
Yes. |I'Il bet, as soon as you get
into rehearsals for your play,
you'll feel right at hone.

ERNI E

You' re probably right, as usual.
VWhat are you hiding behind your
back?

CELI A
(SHONNG IT) It's a bottle of w ne
fromLane's private stock. He said
| should bring it to you, along
with these gl asses and his regards.

ERNI E
Some butl er.
CELI A
Do you have a corkscrew?
ERNI E
O course not. | always buy the

mne with the twst-off caps. (D GS
IN A BOX) Un here's a stage screw.
Try that.

(SHE USES THE STAGE SCREW TO OPEN THE W NE. THEN SHE POURS
TWO GLASSES AND HANDS ONE TO ERNIE.)

CELI A
Un a toast?

ERNI E
Al right. (PONDERS, THEN) Here's
to California. The |land of
opportunity and odd fell ows.

CELI A
And our hone.

ERNI E
(SI GHS) For now.

(THEY CLI NK GLASSES AND SIP.)
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ERNI E ( CONT' D)
Oh. Your little set-to with Duncan
rem nded nme of sonething. Watever
happened to that guy you were
dati ng?

CELI A
Oh, you nean Roger? Qut of ny life,
t hank God.

ERNI E
Real | y? You once wote that he was
a great hunk of man. (SHE SNORTS) He
| ooked okay in that picture you
sent me of the two of you

CELI A
Oh, he was a | ooker, all right. But
I woul d describe himas "Looks, 10;
Cogni tive Devel opnent, 3"--if that
much. He turned out to be a rea
jerk. W ere only casual ly dati ng,
but one night he decided he should
sl eep toget her because he wanted
to, Wien | said no, he said he
could convince ne. He tried
everyt hing except knocking ne over
the head with a club. Wich is
close to what | did to him

ERNI E
In the groin?

CELI A
(SIPPING Um hnmmmm

ERNI E
Quch, This is becomng a recurring
theme with you.

CELI A
When | say no, | nean no. Wiy can't
men take no for an answer?

ERNI E
Sonme can. It's the only answer |
ever get, so | always take it.

CELI A
Maybe you'll neet soneone out here.
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ERNI E
Sonmeone |i ke Roger?
CELI A
| hope not.
ERNI E
Me, too. | don't know | guess |I'm

afraid of being lonely for the rest
of my life. That really scares m

CELI A
| know what you nean. It scares a
ot of us. (THEY DRINK) Well, it's

time for bed.

ERNI E
Celia! Is that a proposition?

CELI A
Ch, conme on, Ernie. You know I
never end the day with a
proposition. Good night.

ERNI E
Good ni ght.

(SHE EXITS. HE POURS H MSELF ANOTHER GLASS OF W NE. AND LI ES
BACK TO THI NK.)

SCENE 7

(ONE WEEK LATER SEATED AROUND THE TABLE IN THE DI NI NG ROOM
FOR BREAKFAST ARE CELIA, EML AND LOLA. LANE IS POURI NG AND
SERVI NG ORANCE JUI CE FROM A PI TCHER. )

CELI A

Has anyone seen Ernie this norning?
LANE

No, m ss.
EM L

I haven't either. But then ny eyes
aren't open yet.

CELI A
Maybe he didn't cone hone | ast
ni ght .

( MORE)
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CELI A( CONT' D)

He went to that party to celebrate
the play's first rehearsal. Maybe
he nmet soneone there, and, well....

EM L
One can only hope. Right, Lola?
(PULLS HER RI NG )

LOLA
Fill me up with your juices now

ERNI E
(FROM THE HALLWAY) Oh, God.

CELI A
Here he cones now. His timng is
al nost perfect.

(ERNIE STAGGERS IN, SITS DOMNN AT THE TABLE, AND HOLDS HI S
HEAD I N HI S HANDS. )

CELI A (CONT' D)
Good norning, Ernie. W were just
tal ki ng about you.

ERNI E
( PEEKI NG OQUT BETWEEN HI' S FI NGERS)
If it's norning, this nust be
br eakf ast .

CELI A
Exactly right. Wuld you |ike sone
eggs?

ERNI E
Lord, no.

LANE
(AT ERNIE' S SIDE) Anything for
breakfast, sir?

ERNI E
A gl ass of orange juice and two
aspirins, Lane. Over easy.

LANE
Yes, sir. (EXITS)

ERNI E

My first California earthquake and
it has to be inside ny head.
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CELI A
Good Party?
ERNI E
| hope so. I1'd hate to feel |ike

this wi thout having had a good
ti me. (REMEMBERI NG Ch, no

CELI A
VWhat ?

ERNI E
| just renenbered what happened.
(PAUSE) | never nmade |love to a
woman wi th a bl ue Mohawk before.

CELI A
How was she ot herwi se? Ni ce?

ERNI E
She m ght be able to pass for a
human bei ng on a very cl oudy day.
(LANE BRI NGS JUI CE AND ASPI RI NS)
Wiy can't | ever neet a nice girl?
(TAKES ASPIRINS W TH JUI CE.)

EM L
|'"ve often asked nysel f that
guesti on.

CELI A
That's sonething |'ve been
wonderi ng about, Eml. |If you don't
m nd my asking, you seemto get
along fine with wonen. Me, Shirl ey,
the others at the parties. But
there's still--(G.ANCES AT LCLA,
NOT WANTI NG TO OFFEND) - -t here's
still Lol a.

EM L
Oh, well, it's really nothing, I
guess. It's just that | have an
assertiveness problemw th wonen.
Not all wonen, just the ones |'d
like to date. | get along great
wi th omen who are friends and
busi ness associ at es- -

CELI A
And party decorations?
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EM L
Yes. But ones | aminterested in |
get very nervous wth.

CELI A
Maybe you shoul d take an
assertiveness training course.

EM L
| did. It didn't help. Part of the
course as to nmake speeches in
class. | didn't m nd that so nuch,
but we coul dn't choose our own
topi cs. The teacher assigned them
to us.

CELI A
You should have told himyou wanted
to pick your own.

EM L
Her. But | couldn't have done that.
| just didn't have the nerve.
Besides, | wasn't taking it for
credit, so it didn't matter

ERNI E
Well, | hate to break up this
excitenment, but |'m going to bed.
CELI A
Tired, huh?
ERNI E

You woul d be too if you spent the
whol e night on top of a large
console TV, struggling to get away.
(AS HE STAGGERS OFF) | wonder if
she knows |'m gone? Oh, yeah.
That's right. She was copul ati ng
wWth a cactus when | left. (EXITS.)

CELI A
| don't know, EmI. A lot of
men/ wonen rel ati onshi ps just don't
seemto worKk.

EM L
That's why | have Lol a.

( CONTI NUED)



28.
CONTI NUED:  ( 4)

CELI A
I wonder if they have a nodel for
wonmen?

EM L

O course. But they're nore
expensi ve. Myre parts.

SCENE 8

(THAT NI GHT. BACKSTAGE OF THE L. A. POPULAR THEATRE. OVER THE
STAGE DOOR | S A SI GN THAT SAYS, "LEAVE EVERY HOPE BEH ND, YE
WHO ENTER. " ERNIE IS READING | T AS MARY, A VERY CUTE BLONDE

VWALKS UP TO HI M)

MARY
That's left over froma production
of Shaw s Don Juan In Hell.

ERNI E
Oh?

MARY
| played Dona Ana.

ERNI E
In that case, | can understand Don
Juan's attraction. My nane is Ernie
Reiter.

MARY
I know. | saw you at the party | ast
night. | would have introduced

nmysel f then, but you seened to be
quite involved wth soneone el se.

ERNI E
The one wth the Mohawk? ( SHE
NODS.) How invol ved' was 17

MARY
You were staring at her wth what
seened to be total devotion.

ERNI E
No, it was nore |ike abject fear.
O maybe conpl ete panic.

MARY

Then | m sread you--unfortunately.
Maybe | shoul d have rescued you.
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ERNI E
You probably woul d have needed the
jaws of life.

MARY
I'"'mthe assistant stage nmanager for
your show. My nane is Mary Lew s.

ERNI E
Hi . You Know, nmy nother's nane is
Mary.

MARY

Real | y? Umn nmaybe we coul d have
di nner |ater.

ERNI E
Yeah, sure. W can tal k about
hai rstyl es.

MARY
"Il see you right after rehearsal.
Ckay?

ERNI E
Perfect.

SCENE 9

(THE NEXT MORNI NG AT BREAKFAST. EM L AND CELI A ARE I N
ATTENDANCE. )

CELI A
| don't know, Em|. This is getting
to be a habit with Ernie.

EM L
It's only been two days.

CELI A
Believe ne, for Ernie, W've
al ready established a tradition.

ERNI E

ENTERI NG ALL SM LES) Good norni ng,
everyone. (SITS)

CELI A
You're very cheery today, Ernie.
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ERNI E
A lovely young | ady and | spent the
whol e ni ght together. Just talking.
She's quite wonderful.

CELI A
That's ni ce.
ERNI E
Ch conme on, Celia. Be happy for ne.
| am
CELI A
Ckay, for now !l ill. But we'll see.

(KATE, EML'S NI ECE, ENTERS, CROSSES TO EM L AND KI SSES H M
ON THE FOREHEAD. SHE IS A NI NETEEN- YEAR- OLD LEGGY REDHEAD
W TH BI G EYES. )

KATE
Good norni ng, everybody. How are
you this norning, Uncle?

EM L
Fine, dear. Un, Ernie, you weren't
here last night to neet ny niece,
Kat herine. Katherine, this is
Erni e, one of ny boarders. She'l
be staying with us for a while.
(ALMOST AN ASIDE TO ERNIE) She
wants to get into the novies.

ERNI E
(I'N RAPTURE) Hi. She's really your
ni ece, Em|?

EM L
(PROUDLY) My sister Marlene's
daught er.

ERNI E
H , Katherine.

KATE
H, Ernie. Celiatells ne you wite
pl ays.

ERNI E
I try.
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KATE
(TURNI NG ON THE CHARM Maybe You
can wite a play for ne to star in

someti ne.
ERNI E
(FULLY TAKEN IN) 1'd love to.
CELI A
(NAUSEATED) Well, 1've got to get
to work. See you all later.
(EXITS.)
EM L

|'ve got sonme phone calls to neke.
Ernie, entertain Katherine, wll
you pl ease?

ERNI E
Sure. (EML EXITS.) So, You're
Kat heri ne.

KATE
You can call nme Kate, if you'd
like.

ERNI E

I would like that. (TAKES HER HAND
AND KISSES IT) My nother's nane is
Kat heri ne, you know.

KATE
Real | y?

ERNI E
Oh, yes. And | think the two of us
shoul d spend the eveni ng together.

KATE
The evening? (G GAES) I'd like
t hat .

ERNI E

What do you say e go and trip the
light fantastic?

KATE

(GENUI NELY PUZZLED) You nean...fall
over a |anp?
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ERNI E
No, | nean, uh, have a great tine
t oget her.

KATE

I1"d | ove that.

SCENE 10

(THE FOLLOW NG SATURDAY, I N THE EXERCI SE ROOM OF THE MANSI ON.
SHI RLEY AND CELI A ARE DO NG AEROBI CS TO CLASSI CAL MJSI C.)

SHI RLEY
Ernie sure is glowing after his
date last night with Kate.

CELI A
Don't let Em| hear you say that.

SHI RLEY
I don't think he'd mnd (PAUSE) And
yet --maybe he woul d. Sone peopl e
have odd sense of norality. They
can do whatever they want, but no
one el se can do what they want.

CELI A
I don't see how sone people can do
what ever they ant. |'m no prude,
but sone people get carried away.
SHI RLEY
I know. Sone people are absolutely
shanel ess.
CELI A
Li ke these wonen who pose for nen's
magazi nes. | still can not

under st and how wonen can al | ow
thensel ves to be exploited |ike
t hat .

SHI RLEY
| don't know either. My friend Judy
asked nme that back when we were
doing a layout for Hustler, but she
never cane up wth an answer
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CELI A
I wish you had. | was asked to do
it.
SHI RLEY
Pose nude?
CELI A
Yes.
SHI RLEY
Are you going to?
CELI A
I don't know. | find the idea

intriguing. It would certainly be a
new experience. But | don't know if
| could go through with it.

SHI RLEY
It is an interesting experience.

EM L
(ENTERI NG, LOLA SLUNG UNDER ONE
ARM) Ladi es, have either of you
seen ny niece?

SHI RLEY
No, EmIl. | think she's still in
bed.

EM L
Tsk, tsk, tsk. She'd better get up
soon. It's alnobst noon. | knowit's

Sat urday, but how can she expect to
get a job inthis town if she stays
in bed all the time? (EXITS.)

CELI A
Thi nk we should tell hinf

SHI RLEY
No. (PAUSE.) Actually, it's pretty
amazi ng how naive Em| really is.

LANE
(ENTERI NG WTH MAI L) Your nmai l
| adi es.

(THEY STOP EXERCI SI NG AND TAKE THE LETTERS. LANE EXI TS
| MVEDI ATELY. )
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SHI RLEY
Thanks, Lane.
CELI A
Thank you.
SHI RLEY
(LOCKI NG AT AN ENVELOPE) GCh, no.
CELI A
VWhat is it?
SHI RLEY

This guy. He only wites to ne

ei ther when he's horny or when he's
met soneone new and just wants us
to be friends again, and cool ne
off fromhis last horny letter.

CELI A
What's your relationship with hinf

SHI RLEY
We don't have one. Except in his
m nd. (READS LETTER) He's amazi ng.
He signed this letter, "Bare hugs
and sl oppy Kisses."

CELI A
How s "bear" spelled?

SHI RLEY
"B-A-RE."

CELI A

Must be a horny phase.

SHI RLEY
Definitely. Oherw se he's have
signed it, 'Your friend.. He was
dating ny sister, A da, for awhile.
They were pretty hot for a few
nmont hs, but then suddenly he
stopped calling her. After six

weeks she said to nme, | think it

m ght be all over, but I don't want
to junp to any conclusions. | said,
"Honey, crawl to a conclusion.” "I
don't know," she said, "I'm
beginning to think that he's a
chauvinist." Wien | |aughed she

said, "No, really! It's true!"”
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CELI A
So what happened?

SHI RLEY
It turned out that he was |ying
low, trying to stay away from Al da
so he could hit on nme. He found ne
at a party one night. He cane up
and suggested we play "Nude
Twi ster."” Wien | said no, he said,
"Hey, | just want to go to bed with
you. It's nothing personal."

CELI A
My ex, Roger, had a way w th words,
too. Once he said, "Hey, | never
asked you to feel anything for ne.
Then he | eered and said, "I neant
enotionally."

SHI RLEY
Wiy is it nen always say "Hey" in
situations |ike that?

CELI A
Must be a macho thing. (PAUSE)
Shirl ey, speaking of the nen you
date, do you ever get any nice
ones?

SHI RLEY
| seemto draw jerks |ike a magnet.

CELI A
Have you ever thought of getting
together with Em|?

SHI RLEY
Oh, Celia, | couldn't do that to
Lol a.

CELI A
Shirley. Lola is a plastic party
dol I .

SHI RLEY
| know. | was just trying to nake a
] oke.

CELI A

Not a very good one.
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SHI RLEY
Sorry.
CELI A
el | ?
SHI RLEY
\What ?
CELI A
Shirl ey--you' re hedgi ng.
SHI RLEY
I know. It's just that, well, I do

care for hima | ot.

CELI A
Why don't you | et himknow?

SHI RLEY
| couldn't. We get along great as
friends. If | approached himas a
| over, it m ght change our
cl oseness, You know how shy he is
wi th wonen.

CELI A
Maybe it would work, since You were
friends first. Then he woul dn't be
SO nervous about it. |,

SHI RLEY
Maybe. . ..

CELI A
Thi nk about it.

SHI RLEY
Ckay. I'I'l think about it.

SCENE 11

(A FEW DAYS LATER, I N A SPANKI NG CLEAN, BRI GHT L.A. ART

36.

GALLERY. ERNIE AND CELI A ENTER, CARRYI NG THEI R PROGRAMS, AND

LOOK AROUND. CELI A SEES SOVEONE SHE KNOAS AND WAVES. )

CELI A
(TOERNIE) | hope you don't mnd ny
dragging you to this exhibit.
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ERNI E
Not at all. It's good to have a
night off from Mary and Kate. 1've
been seeing them both on and off
for al nost a week, and--

CELI A
On and off? You nean, one on and
the other off, then the one off and
t he ot her on?

ERNI E
Pl ease. You neke it sound |i ke
group sex. But I'll admt, it is

beginning to take its toll.

CELI A
It sure is. Last night our
telepathic Iink was working very
strongly. It kept me up half the

ni ght .

ERNI E
Sorry. Between Kate and the ful
nmoon. ... Well, anyway, |'ml ooking

forward to seeing the work of a man
who, uh, (CHECKS PROGRAM READS)
"Works in old nedia new di scover ed,
with the anger and fire of the nad-
as-hell -won't-take-it-anynore Wiite
Angl o- Saxon Protestant." Who wote
t he program notes, Nancy Reagan
Ferlinghetti?

CELI A
Oh, | ook, there's the photographer
| told you about. I've got to say
hello. 1'Il be right back.

ERNI E
Ckay.

(CELI A WALKS OVER TO TONY RYAN WHO HAS JUST ARRI VED, AND THEY
CHAT. ERNIE WALKS OVER TO THE NEAREST PRI NTI NG AND LOCKS AT
IT. A PUZZLED LOOK: HE CAN T FIGURE I T QUT. HE TURNS H S HEAD
TO EACH SIDE, THEN TRIES TO LOOK AT I T UPSI DE DOMWN. STI LL
NOTHI NG JUST THEN THERESA CARPENTER WALKS UP BESIDE HM HE
STOPS GAVKI NG AT THE PAI NTI NG AND, UNDER THE PRETENSE OF
READI NG THE PROGRAM SNEAKS A GLANCE AT HER
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SHE IS A VERY WELL- DRESSED YOUNG WOVAN, BRUNETTE, PRETTY AND
VERY SELF- ASSURED. )

ERNI E ( CONT' D)
Er, excuse ne. What is this one

cal | ed?
THERESA
( CHECKI NG PROGRAM " Cubi st
Tor nado. "
ERNI E
(A REVELATION) On! Now I get it!
THERESA
Do you like it?
ERNI E
Wll, it's uh, um |, uh, no. It

doesn't match ny living room
carpet. Actually it does. But |

still think it stinks.
THERESA
You' ve very opi ni onat ed.
ERNI E
Yeah, well, | know what | |ike. And
that's not it.
THERESA
You're right, too. It does stink.
ERNI E
(TAKEN BY SURPRI SE) Yes. My nane is
Er nest.
THERESA
" m Ther esa.
ERNI E
Real ly? My nother's nane is
Ther esa.
THERESA
On?
ERNI E

Yes. Unh, shall we | ook at sone
others? The odor of this one is
begi nning to overwhel m

( CONTI NUED)



39.
CONTI NUED: ( 3)

THERESA
Let's.

ERNI E
You like art?

THERESA
I"'m | ooking for sonething for ny
new | aw of fi ce.

ERNI E
You're a | awyer?
THERESA
Yes. | just left the |ocal office

of one of those nationw de attorney
franchi ses. You know, the kind that
speci alize in auto accident cases.
(LOOKS AT A PRINTING Sone of these
resenble ny old clients.

(THEY CROSS AVWAY AS TONY AND CELI A COVE TO THE PAI NTI NG ERNI E
AND THERESA HAD JUST BEEN VI EW NG )

TONY
Oh, look at this one, will you?

CELI A
Pretty putrid. (CHECKS PROGRAM
What's this next one. "Serene
Landscape"? (THEY MOVE TO THE NEXT
ONE) | shoul d have guessed.

TONY
No, it's accurate. Al his
| andscapes are set in post-nuclear

war Ohi o.

CELI A
It looks a lot |ike Pre-nucl ear Var
Ohi o.

TONY

It does. So what 's the verdict?

CELI A
On what ?
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TONY
You know. The | ayout. We're doing
"CGolden Grls of the Film
I ndustry, " or sonme such nonsense.
You fit perfectly.

CELI A
I"mnot sure | have the long | egs
required for the job.

TONY
We' || put you under the covers.
Just your beautiful breasts gazing
fromunder the chaste, white
sheets, offering thenselves to the
reader, your big blue eyes--

CELI A
Br own.

TONY
--brown eyes smling--

CELI A
| can't do it, Tony. Take off al
my clothes for--

TONY
So just take off sone of your
cl othes. Whatever. We're flexible.
I"d really like to have you do it.

CELI A
Vell...let nme think about it sone
nor e.

TONY
(SIGHS) Ckay. Two nore days. But
that's all. And I want you to cal

me either way. (CHECKS WATCH) Wel |,
|"ve got to run now. (PO NTS AT HER
AS HE WALKS BACKWARD TO THE DOOR)
Two days. (EXITS.)

CELI A
Hrmmm  (LOOKI NG AROUND) Now where's
Erni e? (SEES H M W TH THERESA)
shoul d have known.

( MORE)
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(TURNS TO PAI NTI NG LOOKS I N
PROGRAM FOR TI TLE) "Nude in a
Wast el and. " (REPEATS ERNIE' S
BUSI NESS OF LOCKI NG | wonder if
that's what 1'd | ook |ike?

SCENE 12

(A VEEEK LATER. ERNIE HAS SET UP THE LI VI NG ROOM AS A WRI Tl NG
ROCOM AND | S NOW TYPI NG REWRI TES ON A MANUAL TYPEWRI TER. EM L
STRI DES | NTO THE ROOM TALKI NG ON A CORDLESS PHONE. )

EM L
Yes, | saw the rushes. It was
terrible. The set has 1880-ish
architectural elenents, the clothes
are 1950-ish, the hairstyles 1940-
ish, and it takes place in the
1930's.... So what did I think?
Ish!.... It's not the designer's
fault! It's the director's fault!
He approved it.... Well, he should
have!.... What eclectic? Look, I
know it's only TV, but isn't there
roomfor art, too?.... Wat do you
mean, Not on the small screen?. ...
How nmuch?.... Just to fix three
scenes?.... Al right, don't fix
it, but use one of ny aliases in
the credits for producer. | don't
want anybody to know it's m ne.
Especially since it's not....
Right. Call nme then....Yeah, ciao.
(HE HANGS UP.)

ERNI E
Trouble, Em1?

EM L
If you' re doing a show set in the
1930's, is it too nmuch to ask to
have everything look like it's in
t he 1930' s?

ERNI E

That's how they did it in the
1930' s.
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EM L
| guess it was easier for them
then. Ah! |nconpetent assholes |I'm
dealing wth.

ERNI E
Em|! That's the harshest thing
|'ve ever heard you say.

EM L

Well, they make nme nmad! If only
someone woul d just stop and think
for a mnute. But no. They just do
it. For noney. You can't even spend
noney to make noney. Ch, | nust
calmdown. It's not only this show.
|"ve got other things on ny m nd.

I"m concerned about--well, we're
going to have a new boarder for
awhi | e.

ERNI E
(JOKI NG Anyone | Know?

EM L
Yes. Duncan Wasser nan.

ERNI E
Ch, ny Cod.

EM L
Now, cone on, Ernie. He's not that
bad.

ERNI E

You renenber what happened at the
party the first night we were here.
(REALI ZES) And if he's not so bad,
why are You worried about his
nmovi ng i n?

EM L
I"mafraid he mght bother Celia. |
guess | shouldn't worry. He 's just
com ng here for a few days to work
on his | atest book of poetry.

ERNI E
G eat.
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EM L
Ernie, I know you don't like him
but try to get along. He's really
not so bad, as |I've said. A Dbit
| oud, perhaps, but--

ERNI E
EmIl, he's a con artist.

EM L
Ch, no, not at all. If he was a con
artist, he'd be good at it. But
he's not. | don't think he ever
f ool ed anyone but a few pseudo
intellectuals. And you.

ERNI E
(DRAW.) That's us gullible
Easterners fer yuh.

EM L
There's your trouble, Ernie. Don't
be an Easterner. Just live. Enjoy
it out here.

ERNI E

Even if art and noney don't m x?
EM L

Vel | --
ERNI E

East is east and west is west, and
never the twain shall neet.

DUNCAN
(ENTERI NG Thus spake Zarat hustra.
And N et zsche saw that it was good.
Hel | o, you sons of bitches, hello.

EM L
Duncan! Wel cone' You renmenber Ernie
Reiter.

DUNCAN

Ah, yes, the blue one, with the
astral sister of the bony knees.
You wite in here, boy?

ERNI E
Until now.
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DUNCAN
Good! Wonderful inspiration, this
room | wote three of ny books in
here, four days each book. No
problem 1"l |eave you sone space.
Al right? S all right! Geat!
Em |, where's ny roon?

EM L
Sanme room as al ways, Duncan. Lane
wi |l take your things up to the--

DUNCAN
My bunk! Sumrer canp! |'ve got ny
nanme tags sewn on all ny shorts,
general, and nmy privates are
tattooed. Lead on, Macduff, and
Goddamed be he who first cries,
Holy fuck! (EXITS QUI CKLY.)

ERNI E
I don't know why you were worried
about Celia, EmI|. | think Duncan
will be as quiet as a nouse. (BACK

TO WORK) | wonder if | can finish
my rewites in five mnutes?

CELI A
(RUSHING I N What is that man doi ng
her e?
EM L
Ch, ny. He's noving in.
CELI A
After what happened | ast tine?
EM L
Oh, dear, | knew this woul d happen.
ERNI E

Uh, Celia, Em | was concerned that
there'd be a problem

CELI A
Well, there is.

ERNI E
What did he say to you?
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CELI A
When | passed himon the stairs, he
smled at ne and w nked.

ERNI E
Yeah, and then?

CELI A
Well, that's all. (PAUSE) But it
was the way he | ooked at ne. A Jack
Ni chol son leer. It nmade ne feel

cheap.
EM L
I"I'l go and speak with him
(EXITS.)
ERNI E
Celia, | think you' re overreacting.
CELI A
But he- -
ERNI E
Conme on, honey, cal m down.
CELI A
That's easy for you to say.
ERNI E
What ?
CELI A
Your life's okay. The play's going
well, you're going out with three

di fferent women- -

ERNI E
Hey, that's not so easy. | keep
forgetting which one |I'm goi ng out
with., If they didn't have different
hair color, 1'd be totally
conf used.

CELI A
( SARCASTI CALLY) How terrible.

ERNI E
Hey, what's bothering you?

CELI A
Not hi ng.
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ERNI E
Is it your job?

CELI A
My job's fine.

ERNI E
Then it's personal

CELI A
(GRUDA NGLY ADM TTING I T) Yes.

ERNI E
VWhat is it?

CELI A

| told you about the photographer
who wanted nme to pose nude?

ERNI E
Yes. (A BEAT) You didn't.
CELI A
Well.... Tony said we should do a

session fully clothed, to get ne
acclimated to it, as he said. So we
did. And | got acclimated to it.
And as | got nore acclimted, |
renoved nore clothing, and finally

I was, well, you know.
ERNI E
Uh, huh.
CELI A
1 still didn't mnd that | had done

it until he sent ne sone copies
wWth the release form

ERNI E
The rel ease formso they can print
the pictures?

CELI A
Yes. Now | feel pretty bad about
it. Not really guilty, but the idea
of someone having pictures |ike
that of nme....

ERNI E
Yeah. Could | see then?
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CELI A
Er ni el

ERNI E
Ri ght. Bad question. Shouldn't have
said that. Shouldn't even have
suggested it. Forget | said it.
(PAUSE) So what are you going to

do?
CELI A
I"'mnot going to sign the rel ease.
ERNI E
Good.
CELI A
But I wish | could get the
negati ves.
ERNI E
Ask the guy. Maybe he'll give them
to you.
CELI A
| doubt it.
ERNI E

Find out. It can't hurt. (LOOKS AT
WATCH) |'ve got to go. |'m neeting
Kat e--no, Mary--no; one of them in
an hour. See you later. And good

| uck.

CELI A
Thanks.

ERNI E

Hey, Celia, you didn't, uh, sleep
with this guy, did you?

CELI A
O course not.

ERNI E
Good. See you later. (EXITS.)

(A PAUSE. SHE PONDERS THE SI TUATI ON.)
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DUNCAN
(I N THE DOORVMWAY) Hel l o, Celi a.
CELI A
(COOLLY) Hell o, Duncan.
DUNCAN
Em| told ne how you reacted to ny
greeting. I'mreally sorry you took

it that way. (BEA NS TO BU LD

I NTENSI TY) It's ny persona, you
know? MY mask. The face the worl d
sees--that | let it see. It's
intense, it's-- (REALIZES HE I S
BEI NG | NTENSE, QUI ETS DOWN) - -

anyway, |'msorry you took nme so
seriously. | never do.

CELI A
Wel |, thanks, Duncan. |I'msorry I

t ook you the wong way.

DUNCAN
(I NTENSE GRI'N) Honey, you can take
me any way y-- (CALMS) Sorry. It's

aut omati c.
CELI A
It's okay.
DUNCAN
Good, good. (PAUSE) When | get
quiet, | get sensitive to ny

surroundi ngs. Sonething tells ne
you' re upset about sonething.

CELI A
Yeah, but it's nothing for you to
concern yourself wth.

DUNCAN
Butt out, huh? Ckay, | get the
nmessage. (STARTS TO GO, THEN STOPS)
Sure, | can't help? | nean, so |
can get on your good side?

CELI A

Can you get the negatives of nude
photos of me from a phot ographer?
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DUNCAN
(SERI QUSLY) Maybe. Who's the flesh
fl asher

CELI A
Are you serious?

DUNCAN
Yeah, for a change. Who?

CELI A
Tony Ryan.

DUNCAN
That fucker? He's got nude photos
of his maternal grandnother.
(LAUGHS AN EVIL LAUGH) No problem
honey, just relax. I'll get them
for you. He owes ne.

SCENE 13

(A FEW DAYS LATER SHI RLEY AND CELI A ARE HAVI NG DRI NKS AT A
BAR. )

SHI RLEY
So what happened with Duncan and
your photographer?

CELI A
I don't know. He said he'd go to
see Tony, but | don't know if he
did. Maybe he kept the pictures for
hi nsel f. God, | hope not.
(SHUDDERS) And Tony hasn't called
ei t her.

SHI RLEY
You never did tell me if he nade
| ove to you or not.

1ST STUD
(CRCSSI NG TO SHI RLEY) Excuse ne,
woul d you |i ke to dance?

SHI RLEY
No, thanks.

1ST STUD
What's the matter, don't you dance?
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SHI RLEY
Yeah, but | want to talk to ny
friend.

1ST STUD

| get it. What you're saying is,
you don't want to dance with ne. |
guess |'m not macho enough for you.

(EXITS.)
SHI RLEY
That's true. Anyway. You were
sayi ng?
CELI A
well, I--
2ND STUD

(1 DENTI CAL TWN OF 1ST STUD, TO
SH RLEY) Hey, doll. dad you told
that creep to get lost, so You
could have ne. He's a real jerk
even if he is ny brother. So how
about it, babe?

SHI RLEY
It looks like whatever it is, it
runs in your famly

2ND STUD

(VAGUELY SENSI NG AN | NSULT) Hay,
it'"s cool. It "s cool. (STARTS TO
GO, ASIDE:) Bitch. (EXITS.)

SHI RLEY
It's ny turn to shudder.

CELI A
What is this power you have over
men?

SHI RLEY
| don't know. | never seemto
attract the ones | want.

CELI A
Li ke Em|?

SHI RLEY

(BLUSHI NG Yes. | just get the
dr egs.
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3RD STUD
(A NEANDERTHAL MAN, TO SHI RLEY)
Hey, chickies. Dance, wha duh yuh
say?

SHI RLEY
(I MPATI ENTLY) No. I'mtalking to ny
friend.

3RD STUD
Oh. In that case, (TO CELIA) How
about you, chickies? Dance?

CELI A
No. I'mtalking to her.

3RD STUD
Weird. (EXITS.)

CELI A
Well, Shirley' I"'mglad we had this
ittle talk.

SHI RLEY
It was little, wasn't it? Let's get
out of here.

CELI A
I wwsh | could draw nen |ike you
do.

SHI RLEY
It's not hard. Just get big boobs.
|'ve seen guys go after ugly wonen
wi th bigger ones than Dolly

Parton's. | don't understand it.
Al | knowis, it's not worth it.
CELI A

Oh, | don't know. | think 1'd |ike
the attention, sometine.

51.
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SCENE 14

(TWO DAYS LATER ERNIE IS AT WORK ON HI'S REWRI TES. DUNCAN | S
ALSO I N THE ROOM HEAVILY I NTO H S BOCK: NOTES ARE SCATTERED
EVERYWHERE, AN HE PACES ABQUT, SEARCHI NG THROUGH THE SLI PS,
VWRI TING A LI TTLE, SEARCHI NG SOVE MORE, ALL THE WHI LE CHANTI NG
" DADA DADA DADA DADA DADA...")

DUNCAN
Hey, Ernie. Thorough.

ERNI E
(SPELLING T-HOR O UGH

DUNCAN
(WRITES IT DOAW) Thanks. You know
just what | want. That's great.
( CONTI NUES THE SAME BUSI NESS, THEN
STOPS) Hey. particul ar.

ERNI E
(SPELLING P-A-R-T-1-CGUL-A-R

DUNCAN
Geat. (WRITES | T DOMN. REREADS THE
VWHOLE THI NG THEN STARES.) Shit.
What was | thinking about?

ERNI E
(ASI DE) Suddenly a light went out
over his head.

DUNCAN
Shit. | need a break. Cnon, let's
get out of here. Slip out onto the
patio for a snoke.

ERNI E
I"'mtrying to do sonme work on ny

pl ay.

DUNCAN
If you're still trying to fix it,
it nmust really be broke. Cone on,
cone on.

(DUNCAN EXITS TO PATIO. ERNIE SIGHS, THEN FOLLOAS. ONCE

QUTSI DE, DUNCAN LI GHTS UP A JO NT, TAKES A BIG H T, AND
OFFERS IT TO ERNI E WHO FI RST REFUSES, THEN ACCEPTS IT.)
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DUNCAN ( CONT' D)
Hey, lookit. a shooting star. |

hope. W'll wait a mnute, and if
there's no flash or nushroom cl oud,
we'll be safe. O herwi se w'd

better duck and cover.

ERNI E
That's not funny.

DUNCAN
Wiy not? It 's the ultimte cosmc
j oke, the perfect way to say, "Fuck
it." And it would really separate
the nen fromthe boys.

ERNI E
It would separate the nen fromthe
cockr oaches.

DUNCAN
At least it would be exciting, for
a few m nutes anyhow. How old are

you?

ERNI E
Twent y-ei ght.

DUNCAN
Yeah. I'mthirty-one.

ERNI E

Real ly? | took you for l|ate
thirties. Sorry.

DUNCAN
It 's okay. | spent a lot of tine
baking in the desert. A lot of hard
living in the streets. Not always a
hard Iife, just hard living. You
ever notice how our generation has
m ssed out on all the excitenment?

ERNI E
What do you nean?

DUNCAN
Ri ght before we cane of age,
Vi et nam was over. No real wars
since, and the draft didn't affect
us.

( MORE)
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Watergate left us cynical, the
Recessi on sl owed us down and put
nost of us on the unenpl oynent |ine
as soon as we got out of school. 1
graduat ed magna cum | aude fromthe
Uni versity of Texas, and pphhhht,

not hi ng.
ERNI E
What was your maj or?
DUNCAN
English. | only nmade magna cum

| aude since | couldn't spell
(LAUGHS AT THAT) COh, yeah. W got
sandwi ched between '60's rel evancy
and '80's back to basics. Qur era's
martial nusic was disco, for God's
sake. Jesus. Even art is boring
now. Everything's been done. It's
the sanme with theatre, don't you

t hi nk? Hey, no offense, you know. |
mean, it used to be experinental,
creative, wild. Now all the weird
shit's been co-opted for Broadway
musicals. Al the creativity's been
sapped away by I RA's and second
nort gages and cocai ne and val i um
and fucking hot little suburban
babysitters before the wife gets
hone.

ERNI E
That 's quite a description.

DUNCAN
| oughta know. | did it nyself. So,
my point is, what are you doing in

theatre

ERNI E
You really want to know? ( DUNCAN
NODS) Ckay, I'Ill tell you. You know

t hat nonent when the houselights
have faded and the stage lights
haven't yet cone up? Li ke when a
pl ane is taking off, and the front
wheel s have lifted but the rear
wheel s are still on the ground.

( MORE)
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ERNI E( CONT' D)

That nonent is so full of
excitenment and prom se--it contains
all the magic of theatre, when the
i ndi vi dual people are transforned
into a single audi ence. That
doesn't happen in TV. That's why
you need that |augh track. In
theatre, it's live, it's there in
front of you. You can feel it. You
can touch it. And for ne, it's even
nore magi c, because up there on the
stage are people | created speaking
words | wote.

DUNCAN
Yeah, man, yeah, the words, nman
the words. Each one is a bullet,
man, a fucking | aser beaminto the
soul. That's what we're doing,
we're not trying to get their
attention, we're grabbing them by
their testicles and twisting their
m nds and meki ng them crazy. That's
what witing is all about, nman:
life. Living it. Doing whatever it
takes. (PAUSE) Ah, shit. D d you
ever bleed for a living, man? |I'm
telling you I did. I was so far
down | had to. You haven't I|ived
until you get the clap froma
Mexi can whore, you kill a man, or
live off your own fucking blood. O
find sonebody dead. You ever find
sonmebody dead?

ERNI E
Yeah, | did, a friend of m ne.
Well, not really a friend. Four of
us were living in this house one
sumrer. | hadn't seen himall day,
and then he got a phone call, so |

went to find him He'd slit his
wists with a razor blade. In his
bed. Didn't even have the decency
todoit in the shower. W had to
burn the mattress and the sheets. |
saw nore bl ood that day than | ever
care to see again.

DUNCAN
He | eave a note?
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ERNI E
Yeah. (CHUCKLES) It said, "To whom
it may concern: fuck it."

(BOTH LAUGH. SHARI NG THE COSM C JOKE. )

DUNCAN
Oh, Yeah, yeah, yeah. | discovered
sonet hi ng years ago, Ernie, ny boy.
It was an odd revelation. But it's
true. Everybody has sonet hing
they're afraid of. It mght be
success, or the lack of it, it
m ght be death, it mght be that
there's nothing after death. That
one's had nme going for nost of ny
life. But you know, if you can
figure out your fear, if you know
what you're afraid of and can
confront that, look at it square in
the face and say, "Fuck it!" you
can make it to Enlightennent, man.
You can reach that true oneness
Wi th the universe. )

ERNI E
And you' ve done this?

DUNCAN
Shit, no. To | ook at your fears
squarely takes too nuch courage.
I'"d rather drink and snoke nysel f
into a fucking stupor. Wich sounds
too nmuch |ike a good idea. Let's
get back to work.

SCENE 15
(CELIA'S ROOM SHE |'S DRESSI NG FOR THE EVENI NG S PARTY, AND
I'S FI NI SH NG BY STUFFI NG HER BRA W TH KLEENEXES. ERNI E
KNOCKS. )

CELI A
Who is it?

ERNI E
It's nme. Can | cone in?

CELI A
Sur e.
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ERNI E
(ENTERI NG What are you doi ng?

CELI A
"Quod natura relinquit inperfectum
ars perficit.”

ERNI E
Again, please, for | have so little
Latin, and | ess G eek.

CELI A
"What nature | eaves inperfect is
perfected by art."

ERNI E
| thought it was, "Wat God has
forgotten is made up for with

cotton."
CELI A
I"'mtired of being an invisible
wonman at these panties. | want to
stand out.
ERNI E
Well, you certainly will.
CELI A
Shirl ey al ways has handsonme nen
around her. | think I should, too.
ERNI E

Sure you should. But Shirley admts
that 99 and 9/ 10t hs per cent of
them are jerks. And beefcake
doesn't go | ooking for wonmen with
kni ves and forks.

CELI A
VWhat ?

ERNI E
It's a nmetaphor. If you can be
obscure, | can be obscure. Look,

what I'mtrying to say is, that you
should l et nen | ove you for who you
are, not for what you | ook like.

CELI A
I's that how you feel about wonen?

( CONTI NUED)



58.
CONTI NUED:  ( 2)

ERNI E
O course.

CELI A
Oh?

ERNI E

Ckay, | don't. But why should 17?
This country has always had a
perfectly workabl e doubl e standard,
and it should be kept up. And I'm
| eaving now before | gag on ny
shoel aces. (EXITS.)

(CELI A LOOKS AT HERSELF IN THE M RROR, THEN STUFFS MORE
KLEENEX. )

SCENE 16

(ERNI E STANDS | N THE LIVING ROOM WHI CH |'S SET UP FOR ANOTHER
PARTY, ALREADY | N PROGRESS. EM L ENTERS, SNEEZES, CROSSES TO
ERNI E. )

EM L
Ernie, do you have a Kl eenex?

ERNI E
Ask Celi a.

EM L
Oh. Ckay.

(PUZZLED, EM L EXITS. ERN E SI PS
LI STENS TO A CONVERSATI ON BEHI ND

H S DRI NK AND VAGUELY
H M)
GUEST
Oh, yes, they've got great cuisine,
but the food is terrible.

(ERNTE I S AMUSED BY THI'S, BUT HI S SM LE DROPS QUI CKLY WHEN
MARY, KATE AND THERESA CROSS TO H M FROM THREE DI FFERENT
DI RECTI ONS, AND SURROUND HI M)

MARY, KATE THERESA
(TOGETHER) Hell o, | over.
(SURPRI SED) What ? Who are you? Me?
Who are you?
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ERNI E
Ch, ny Cod.

MARY, KATE THERESA
(TOGETHER) Ernie, who are these
wonen? (TO OTHERS) Stop that!

ERNI E
Mary: this Katherine and Theresa.
Kat heri ne: Mary and Theresa.
Theresa: Many and Kat heri ne.
(ASI DE) God: hel p.

MARY, KATE THERESA
(SVWEETLY TO ONE) H, nice to neet
you. (TO ANOTHER) How do you do?

KATE
(GRABBI NG ERNIE' S ARM Erni e,
what's goi ng on? Who are they?

MARY
(GRABBI NG THE OTHER ARM Yes. |
cone to a party to see you and find
you with them

THERESA

Am | your date tonight or not?
ERNI E

Er...um...
MARY

Hi s date? W've been going out for
t hree weeks.

KATE
Ernie and | have been going out for
t hree weeks.

THERESA

Well, it's only been two weeks for
ne.
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MARY
(PULLI NG ERNI E TOMRD HER) Ernie
and | are in love. | rem nd himof

his nother, Her nane is Mary, too.

KATE
Real ly? He told nme his nother's
nanme i s Katherine.

THERESA
He told nme her nanme i s Theresa.
MARY
(RELEASING HM OCh? Well, which is
it?
ERNI E

Well, her nane's Mary Cat heri ne.
(PAUSE) Theresa is her confirmation
nane.

(THE G RLS EXCHANGE LOOKS, DUMP THEI R DRI NKS ON ERNI E ONE BY
ONE, AND WALK OFF.)

MARY, KATE THERESA
Men! ( EXEUNT. )

CELI A
(RUNNI NG OVER TO ERNIE) Ernie, what
happened?

ERNI E
Forget hot tubs. This is nuch
better.

CELI A
(PULLI NG KLEENEXES QUT) Here, dry
yoursel f.

ERNI E
(TAKES THEM What about your sex
| ure?
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CELI A
So far |'ve gotten one "Let's
W nter in Bernuda together,"” two
"Hey, chickies,"” three "Wat's
shakin', babes,” two "Let's make a
porno flick together,"” and one "Sit
on nmy face, honey." The one who
said that | ooked Iike he had the
Chrysler Building sit on his face.
It made the offer for Bernuda sound
very good.

ERNI E
| guess we both did better than we
t hought we woul d. Unfortunately. As
for me, | amgoing to accept ny
anointing as baptisminto the
Church of the Celibate Bachel or.

CELI A
Conme on, sailor' I'll buy you a
drink. To drink.

(THEY EXI T PAST AN EXECUTIVE AND EM L. LOLA SITS IN A CHAIR
NEARBY. ) |

EM L
| heard the Jack Goodfellow vas
fired. He was one of the biggest
producti on conpany heads in
Hol | ywood. What happened?

M NI - MOGUL
We found out that he had an
i magi nary friend.

EM L
There's nothing wong with that.
Lots of people do. Mistly as a tax
wite-off.

M NI - MOGUL
Sure, but he used to bring his
friend to our board neetings. Sone
of us began to fear a possible |eak
in security.

2ND M NI - MOGUL
WALKI NG UP) Hey, Enil, Bobby,
what's shakin'? Hey, Lola, what do
you say? (PULLS HER RI NG
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LOLA
Stick it in all the way, |over.

SHI RLEY
(ENTERI NG, CROSSES TO EM L) Enmi |,
could I speak to you al one, please?

EM L
Sure, uh, let's go into the den.
Harry, keep Lol a conmpany, would you
pl ease?

2ND M NI - MOGUL
You bet.

(EML AND SHI RLEY EXIT.)

SCENE 17

(ERNTE'S ROOM HE | S CHANG NG CLOTHES, AND CELIA SITS ON THE
BED, VAI TI NG FOR H M)

ERNI E
I don't know. This trip isn't
turning out quite the way 1
expect ed.

CELI A
What did you expect?

ERNI E
| don't Know, but it wasn't this. |
guess | shouldn't conplain. The
play's going well, and everybody
has been pretty nice to ne. |'ve
even becone friends w th Duncan.
But I'mstill striking out with
woren.

CELI A
Conme on. You spent three weeks
hopping fromone to the other.
That's hardly striking out. Your
only sin is one of timng.
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ERNI E
Yeah, | guess. But you know, none
of those three had everything I
wanted. One was very intelligent,
one had beautiful legs, and the
third was an expert at making
(BEAT) strawberry daiquiris. A
three of them put together would
make a wonderful woman for ne.
Unfortunately, they're three
separate wonen. (PAUSE) Is it too
much to ask for a mate who fills ny
every need--or at |east nost of
t hen?

CELI A
| don't think it's too nuch too
ask. There nust be soneone
somewhere with all the qualities we
want. Maybe you shoul d take your
not her's advice and marry ne, after
all.

ERNI E
Well, you know, the other night I
made a list of everything | want in
a womran.

CELI A
And | fit every category--except
the | egs category?

ERNI E
Your legs aren't so bad.

CELI A
So what are you sayi ng?

ERNI E
I think | nmay be suggesting that we
try to nmake a go of it. If you have
no obj ections.

CELI A
Last week | was talking to Shirley
about Em|. She |oves himbut is
afraid to approach himsince it
m ght make hi m nervous. | said that
since they started as friends,
maybe it could work out for them

( CONTI NUED)



64.
CONTI NUED:  ( 2)

ERNI E
So what are you sayi ng?
CELI A
After | talked to her, | realized

t hat maybe the sane was true of us.
W' ve been friends for years, and
al though we can't seemto find
conpati ble | overs, we are very
conpatible. I was running fromthat
realization tonight when | was
stuffing ny bl ouse.

ERNI E
You didn't run too far. We're still
as close as we were.

CELI A
Maybe cl oser.

ERNI E
Do you think a relationship m ght
interfere with our closeness? And
what if we should | ose our
tel epathic |ink?

CELI A
Well, maybe | overs shouldn't be
t hat cl ose.

ERNI E
You want to give it a try?

CELI A
Sure, why not? | make very good
strawberry daiquiris.

ERNI E
Well, 1I'mgane. (PAUSE) Where do we
start?

CELI A

How about with a ki ss?

ERNI E
W' ve never done that before.

CELI A

M ght as well start now. W m ght
even enjoy it.
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(THEY KI'SS, AWKWARDLY AT FI RST, THEN AGAI N MORE SUCCESSFULLY.
THEY BREAK.)

SCENE 18
( THE DEN.

ERNI E
Was that your tongue?

CELI A
No. Not on a first Kkiss.

ERNI E '
Coul dn't have been ny tongue.

CELI A
No wonder you have problens with
wonen. You only kiss with one |ip.
Shall we try again?

ERNI E
Un hnrmm (THEY DO.) Umm. ..

SHI RLEY AND EM L ARE ALONE.)

SHI RLEY
So, Em!l, what I'mtrying to tell
you is that | |ove you.

EM L

(AFTER A PAUSE, HE HOLDS QUT HI S
HANDS, PALMS DOMNWARD) No
nervousness. Ckay, now for the big
test. (CLEARS THROAT) Shirley, |

| ove you. (LOOKS AT H S HANDS) Like
a rock.

SHI RLEY
Oh, EmI! (SHE HUGS H M Uh, oh,
now you' re shaki ng.

EM L
That' not from anxiety.

SHI RLEY
Oh, EmI, let's be bad.

EM L
My bed or yours?
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SHI RLEY
Mne. | sot it ready just in case.
And Lane got your favorite p.j.'s
for nme.

EM L
| don't think 1'lIl be needing them

(THEY EMBRACE, KISS, AND EXIT.)

SCENE 19

66.

(ERNTE'S ROOM ERNI E AND CELI A ARE SEATED ON THE BED,
CONTI NUI NG TO EXPLORE Kl SSI NG THEY BREAK)

ERNI E
I [ ove you.

CELI A
| love you, too.

(THEY START TO KI'SS AGAI N, BUT ARE | NTERRUPTED BY A LOUD BUWP
IN THE NEXT ROOM )

ERNI E
VWhat was t hat?

CELI A
That's Shirley's room isn't it?
Well, Shirley was going to tel
Em | tonight that she |oves him |
hope it worked out.

ERNI E
| guess one thunp neant yes. (SOUND
OF RHYTHM C SQUEAKI NG | S HEARD
THROUGH THE WALL.) Wat's that? Oh!

CELI A
Exactly. Um what do you say we
march to a different drunmer?

ERNI E
Sounds good to ne.

(SHE GETS UP AND TURNS THE LI GHT OFF. COWPLETE DARKNESS. )
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I wonder if our psychic link is
fadi ng?
ERNI E
You still know what |'mthinking,

don't you?

CELI A
(SIGHS) Oh, yes.

SCENE 20

(THE NEXT MORNING. THE LIVING ROOM IS A SHAMBLES, W TH PECPLE
SCATTERED ARCUND AM D THE CARNAGE OF FOOD, PLATES AND
GLASSES. EM L AND SHI RLEY ENTER AND WALK THROUGH | T ALL, HAND
N HAND, OBLI VI QUS OF ALL BUT EACH OTHER. THEY THEN SEE CELI A
AND ERNI E EMBRACI NG ON THE OTHER SI DE OF THE ROOM )

EM L
Good norning, you tw! And what a
beautiful norning it is.

(SEVERAL BODI ES ROLL OVER, MORN, GROAN, GASP OR CHORTLE THEI R
DI SAGREEMENT. )

CELI A
Good norning, Em|, Shirley. You
slept well?

EM L
Never better. Things certainly
wor ked out for us |ast night.

CELI A
We had a realization |ast night,
t 0o.

SHI RLEY

Really, Celia? | knew you too would
get together, ever since we had our
talk the other week. | suspected it
ever since the two of you noved in.

ERNI E
Why? W& didn't even suspect it.
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SHI RLEY
Just the way You spoke to each
ot her, and sonme of the things you
sai d when the other wasn't around.

| could tell.

ERNI E
Hr Well, it all worked out. Except
for one person.

CELI A
Who?

ERNI E
Lol a, of course. \Wat about her,
Em | ?

EM L
Well, when Shirley hit me with the
news | ast night, | decided to

forget about Lola and marry
Shirley. Then, on the way to
Shirley's room | discovered Lol a
inthe billiard room getting
gangbanged by a bunch of paparazzi,
Probably sonmeone pulled her ring
and she said, "Do it to ne twenty
nore tinmes." | left her there with
t hem

(LANE ENTERS WTH TRAY W TH FOUR GLASSES OF ORANGE JUI CE ON
| T, AND LOLA, HALF- DEFLATED, SLUNG UNDER H'S ARM HE OFFERS
THE TRAY AROUND, AND CELI A, SHI RLEY, EM L AND ERNI E EACH TAKE
A GLASS.)

LANE
VWhat shall | do with Mss Lol a,
sir?

EM L

She will be in Shirley's old room
from now on, Lane. Shirley's noving
$into ny room Is that all right,
Shirl ey?

SHI RLEY
O course, |ove.

LANE
O course, sir. (STARTS TO (O.)

( CONTI NUED)



69.
CONTI NUED:  ( 2)

ERNI E
(STOPPI NG LANE) Unh, Lane, wait a
nmonment. One last pull, huh? (PULLS
LOLA' S RING)

LOLA
Oh, honey, I'mso tired. No nore,
okay?

ERNI E

Ckay, babe. 'Bye, bye.
(LANE EXITS. ALL WALK QUTSI DE TO LOOK AT THE SUNRI SE.)
EM L

So what do you think of California
now, Ernie?

ERNI E
It |ooks very good to ne.

CELI A
Only one thing could nake this day
perfect.

ERNI E

VWhat's that?

(ON CUE, DUNCAN SWVEEPS | NTO THE ROOM CARRYI NG A MANI LA
ENVELOPE. HE CROSSES TO CELI A, KNEELS ON ONE KNEE, AND OFFERS
THE ENVELOPE TO HER )

DUNCAN
My princess, your knight has
returned.

CELI A

Oh, Duncan. The negatives? (TAKES
THE ENVELOPE)

DUNCAN
(RI'SES) Positively.

CELI A
(HUGS HHM Thank you. Now it is a
perfect day. (RAISES HER GLASS) A
t oast, everyone.

SHI RLEY
A toast!
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CELI A
Here's to California.

EM L
Yes!

ERNI E
Cheer s!

(THEY CLINK GLASSES. DUNCAN STEPS ASI DE AND PULLS A STACK OF
PHOTOS FROM AN | NSI DE JACKET POCKET. LOOKI NG AT THE FI RST
ONE, HE COVPARES | T TO CELI A STANDI NG OFF TO THE SI DE,

SM LES, THEN PUTS | T AWAY AND EXI TS AS THE LI GHTS FADE.
CURTAI N.)



